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ENGLISH 131 MEDIEVAL AND RENAISSANCE WORLD LITERATURE
MWF 9:00-9:50 AM ROCKWELL 305 Angela Fulk

This course is designed to explore some of the key 
texts from medieval and Renaissance world literature.  
Authors and selections this semester, all to be read in 
translation, will include the Song of Roland, Hildegard 
of Bingen, Montaigne’s essays, and Petrarch’s sonnets. 
Students will keep a regular reading journal, which 
they will be asked to share with the class from time to 
time. There will be four unit exams. 



ENG 147: INTRODUCTION TO DIVERSE LITERATURES
3542 MWF 9:00-9:50 AM ROCKWELL 304
Dr. Ryan-Bryant

In this course, we will read novels, short stories, and poetry 

by writers who represent a range of diverse ethnic, sexual, 

and gender identities. Together we will investigate the 

historical events, social conditions, and cultural practices 

that inform the literature. Our readings will include works 

by Jonathan Safran Foer, Jewelle Gomez, Linda Legarde

Grover, Helen Oyeyemi, Ocean Vuong, and Colson 

Whitehead. Class discussions will center on the many 

different strategies that these authors use to make 

arguments on behalf of social justice; we will also explore 

their works’ challenges to the literary canon, their formal 

innovations, and the texts’ recurring themes. 

Required course in the Diverse Literatures minor.



ENGLISH 170 INTRODUCTION TO CREATIVE WRITING
2016 MWF 12:00-12:50 PM KETCHUM 302 
Ed Taylor

Active writing is not, as Ernest Hemingway said, 

sitting at a typewriter and opening a vein.  It’s a 

series of processes, tactics, and strategies.  And, 

understanding those elements strengthens all other 

kinds of writing, from essays to journalism to science 

writing. This class focuses on the processes, tactics, 

and strategies of creative prose and poetry, through 

reading (including written texts, song lyrics and 

visual media), instrumental and exploratory writing, 

and creative writing, along with small and large 

group workshopping and discussion.



ENGLISH 170 INTRODUCTION TO 
CREATIVE WRITING
2017 ONLINE Allison Siehnel

“Visualizing the Short Story”

What makes the short story different? When a writer gives us characters and 
settings in particular actions, why does he or she choose the short story 
genre? As imaginative writing, how do short stories complicate or subvert 
reader expectations? While short story writers have different answers to 
these questions, there are nevertheless similarities that cause us to 
recognize the genre as unique to other forms of imaginative writing. This 
class will focus on learning the tools to locate, discuss, and analyze the 
elements of short story writing in their relation to another fictional genre 
that often relies on succinct visual representations—poetry. We will study 
master writers of the short story alongside of the literary devices central to 
poetry as well as practice inviting a reader to imagine our own scenes and 
stories. 

Class requirements will center on reading and discussions, as well as on the 
production and sharing of your writing. In the spirit of our study, writing for 
the class will include informal exploratory personal writing and critical 
writing (analysis and self-reflection), along with graded imaginative writing. 
Students will test assumptions around writing more generally: not only will 
we write in class individually, but also we will experiment with how writing 
is influenced by collaboration. In this way we will personally consider the 
cultural contexts surrounding individual stories in order to explore how 
sociohistorical and political contexts contribute to fictional writing. 



ONE-CREDIT COURSE: Most of us were taught grammar in elementary 
school and we brushed up on the rules in middle and high school. By 
the time we got to college it was assumed that we knew all the 
fundamental rules of grammar – but we slowly discovered that we had 
to look up some rules or we just stopped worrying about these “small 
details.” This course will be a practical refresher on the “small details” 
of how grammar works.  

We will explore the essential rules of English grammar in order to 
strengthen our ability to communicate with confidence and clarity. We 
will engage in several hands-on exercises to help us master sentence 
structure and syntax.  And we will learn about sentence construction, 
correct verb forms, punctuation, conventions of the English language, 
and so on. A series of very short written assignments will help students 
to mark their progress.  Brief, illustrated readings will offer students 
illuminating approaches to English usage and style.  This course is 
useful for both English majors and non-majors. 

ENGLISH 189  FUNDAMENTALS OF GRAMMAR
3752 M 3:00-3:50 PM KETCHUM 218
Barish Ali



ENGLISH 205 HISTORY OF CINEMA I
1670 ONLINE 
John Reich

How do historical changes affect movies?  How do 
changes in ideology and society affect movies?  Why 
were certain movies made?  This course provides the 
student with an understanding of cinema history from 
1890 to 1960. Students will examine answers to these 
questions, along with trends in cinema's aesthetic 
forms, technical breakthroughs, innovators, cultural 
antecedents, and social impact. 



ENGLISH 206 HISTORY OF CINEMA II
1610 ONLINE 
John Reich

How do historical changes affect movies?  How do 
changes in ideology and society affect movies?  Why 
were certain movies made?  This course provides the 
student with an understanding of cinema history since 
1960. Students will examine answers to these 
questions, along with representative trends in 
cinema's aesthetic form, technical breakthroughs, key 
innovators, cultural antecedents and cultural impact. 



ENG 211 BRITISH LITERATURE, 1700-1914:  THE WEALTH OF WOMEN
1620 MWF 10:00-10:50 AM  KETCHUM 219 
Mark Fulk

We will utilize our survey this semester to examine 
women as writers and subjects and their relationship 
to money and wealth.  Our readings in and out of the 
British canon will examine various works including 
poetry, fiction, drama, and creative nonfiction as a 
means of questioning class and privilege from feminist 
and Marxist lenses (among others).



ENGLISH 230 COMPARATIVE LITERATURE 
2165 ONLINE 
Barish Ali 

This course will investigate the relationships among fashion, sexuality, and 
identity as they are articulated in various works of world literature. While it 
is generally believed that clothing was first created in order to provide 
warmth and protection, anthropologists have argued that one of the first 
functions of clothing was ornamental in nature. Many of these ornaments had 
religious symbolism and many others were sexual. While we will take up texts 
that focus on both, our main interests will focus on the latter. Indeed, a quick 
examination of the semiotics of almost any woman’s magazine will show how 
especially today fashion is promoted alongside advice on sex. In addition to 
our study of “mainstream” representations of fashion, we will also look at 
how various subcultures define themselves in accordance to particular 
costumes.  Nathaniel Hawthorne’s The Scarlet Letter, Pierre Choderlos de 
Laclos’ Les Liasons Dangereuses, and Leopold von Sacher-Masoch’s Venus in 
Furs will provide us with the necessary historical perspective. More recent 
texts, such as Manuel Puig’s Kiss of the Spiderwoman and Lauren Weisberger’s
The Devil Wears Prada, will help us to examine fashion in film and the 
contemporary fashion industry. 



ENGLISH 231 WOMEN IN LITERATURE
3805 MW 3:00-4:15 PM Ketchum 109 
Theresa Desmond

Women in Literature will explore women's issues from 
the late nineteenth century until the early 21st, as 
represented in classic works of literature. A cross-
cultural approach, we will examine the issues of both 
traditional and marginalized women as they navigate the 
confines of a male dominated society.  Featured works 
include short stories such as Charlotte Perkins Gilman's 
"The Yellow Wallpaper" and Kate Chopin's "Story of an 
Hour," plays such as Susan Glaspell's Trifles, Henrik 
Ibsen's A Doll's House, Lillian Hellman's The Children's 
Hour and two novels: Toni Morrison’s Sula and Virginia 
Woolf's Mrs. Dalloway. Course requirements will be a 
mid-term, final, short paper and group presentation. 



ENGLISH 245 WRITING ABOUT THE ARTS
3544 ONLINE 
Allison Siehnel

“The City and the Arts”

At the turn into the twentieth century, the idea of the flâneur embodied what it 
felt like (for some) to be in a city. This sauntering person freely moved about the 
city, observing and analyzing various surroundings and, just a frequently, its 
inhabitants. The flâneur often offered a position of hope and possibility in its 
presentation of the city’s different neighborhoods and was (and continues to be) 
represented throughout fiction, film, and poetry. This course will survey a variety 
of interpretations of the modern city through this figure in order to study and 
discuss various art forms—including visual static art, writing, music, theatre, and 
film, among others. 

As we consider how differing art forms contribute to our ideas of a city, we will 
write about how these forms, in turn, impact our society’s cultural imagination 
of the arts more broadly in today’s world. In order to develop critical writing 
skills, students will be introduced to major theoretical and philosophical 
positions that have long influenced the cultural critics who write about the arts. 
Students will write pieces based on on-campus art gallery trip(s), literature and 
films from class, as well as their own public art experiences of their choice 
outside of the classroom. These might be of a theatrical performance, film 
screening, or orchestral or musical performance. As part of developing expertise 
(and comfort) in the writing process, we will become a community of writers 
through sharing our experiences and work with one another. 



ENGLISH 250 LITERARY MOVEMENTS
2761 MWF 11:00-11:50 AM Bacon 309 
Tim Bryant

Rooted in traditional ghost stories and folk tales, the gothic 
is one of the most enduring forms of fiction. This course 
examines the American Gothic across the history of the 
United States from settlement to present. Our task is to 
interpret gothic tropes and techniques as signs of the ever-
shifting fears and aspirations that define American culture 
and society. Reading include Wieland by Charles Brockden
Brown, The House of the Seven Gables by Nathaniel 
Hawthorne, The Turn of the Screw by Henry James, The 
Haunting of Hill House by Shirley Jackson, Mama Day by 
Gloria Naylor, House of Leaves by Mark Z. Danielewski, and 
additional readings and resources online.



ENGLISH 260 CHILDREN’S LITERATURE
1717 ONLINE 
Barbara Bontempo

CHILDREN’S LITERATURE SPANS CENTURIES AND CULTURES

It is The Very Hungry Caterpillar, Harry Potter, and The Diary of a Wimpy Kid.

It is The Snowy Day, The Turtle of Omar, and American Born Chinese.

It speaks to children in English, Hebrew, Arabic, Swahili, Spanish…

It is gentle and rough; truthful and fantastic.

It rocks children to sleep and gives them nightmares.

It is as classic as Aesop’s Fables, and as contemporary as And Tango Makes Three.

But most of all:

IT IS THE GATEWAY TO LIFELONG READING AND LITERACY!

ENG 260 explores the history and evolution of Children’s Literature, identifies its 
major genres and types, suggests criteria for selecting and evaluating children’s 
books for their literary merit and developmental appropriateness.  Students will 
read a wide selection of children’s works both fiction and non-fiction by diverse 
authors, identify scholarly and educational resources in the field of Children’s 
Literature, including the role of the library and librarians, and address issues of 
cultural diversity, gender concerns, disability portrayal, the digital technology,  
censorship/ intellectual freedom.  

This course requires 100% on-line asynchronous participation through Blackboard.  
Discussion Board Forum is the primary mode of response to the literature and for 
interaction with instructor/ peers.  There will be a mid-term exam, a literary 
analysis paper, and a choice of Creative Response or Design of a Classroom or 
Library Activity.



ENGLISH 260 CHILDREN’S LITERATURE
3084 MWF 10:00-10:00 AM ROCKWELL 304 
Angela Fulk

This course is designed for students who are 
interested in presenting literature to children ages 12 
and below.  Students will read a selection of critically-
acclaimed children’s literature, preparing written 
reviews of each assigned text and choosing a picture 
book to present orally to the class.  There will be 
midterm and final exams, both in take-home essay 
format.  The only course prerequisite is having 
sophomore, junior, or senior status. 



ENGLISH 302 TECHNICAL WRITING
1882 ONLINE Mary Beth Sullivan

Tech writing is a unique segment of 
professional writing that deals with 
translating technical or complicated 
ideas or procedures into plain 
language for a lay audience. This 
writing is direct, clear and, and 
succinct. In this course, we will 
develop technical communication 
skills across a variety of genres, 
including manuals, technical 
documentation and social media with 
the goal of creating inclusive, ethical 
and effective texts. 



ENGLISH 304  FORMS OF THE FILM
3754 ONLINE 
Geraldine Bard

Film Genre focuses on the continuing 
importance of film genres as a whole, and on 
the particular qualities of ten or so individual 
genres that have historically dominated 
Hollywood movies.  A genre is a specific kind 
of film, distinguished by a characteristic set of 
conventions in terms of style, subject matter, 
and theme.  Genres to be explored include 
the following:  Action-Adventure, Comedy, 
Costume film, Horror, The Musical, Science 
Fiction and Fantasy, the Suspense film, and 
the War film, among others.  



ENGLISH 305 CREATIVE WRITING: NARRATIVE
2063 MWF 11:00-11:50 AM  KETCHUM 302  
Ed Taylor

How do you make fiction, for the first time, or how do you 
make what you’re already writing better?  Take this class and 
find out, through reading (including canonical written texts, 
song lyrics and visual media), instrumental and exploratory 
writing, and fiction writing, along with small and large group 
workshopping and discussion. 



Samuel Barrow said in 1674, “You who read Paradise 
Lost… what do you read but everything? This book 
contains all things and the origins of all things, and 
their destinies and final ends.” We will talk about 
heaven, hell, free will, marriage, censorship, 
damnation, grief, sex, ambition, envy, providence, 
war, faith, love, despair, and poetry.  

Pre-requisite: ENG 190 or permission of the 
instructor. 

Satisfies either the pre-1800 British Literature 
requirement or the Major Authors requirement.

ENG 313 MILTON
3547  MWF 2:00-2:50 PM Ketchum 300
Lisa Berglund



ENG 322 REPRESENTATIVE WRITERS: Mark Twain
3548 TR 10:50-12:05 PM KETCHUM 315
Tom Reigstad

We will study selected journalism, short fiction, a 
major non-fiction book, and novels by Mark Twain, 
particularly through the lens of social justice and the 
impact of his writing in the 21st century. The course 
will also highlight Twain’s significant personal and 
professional connection to Buffalo and will feature a 
local field trip or two. We will read The Innocent’s 
Abroad, considered to be America’s first non-fiction 
bestseller, followed by The Adventures of Tom Sawyer
and the controversial Adventures of Huckleberry Finn. 
During the course, we will also read some of Twain’s 
short stories, essays, and newspaper sketches, along 
with a cultural biography published in 2018.



This course examines literature produced by ethnic minority 
writers including American Indians, African Americans, Latines, 
and Asian Americans, focusing on each group's historical position 
to mainstream and dominant culture. The literature we consider 
will explore various thematic and social concerns, but underlying 
each of these is a fundamental question: What does it mean to be 
an American? Who gets to lay claim to this identity?  How has our 
history of genocide, slavery, colonialism, and imperialism shaped 
various different kinds of American identity? How are ethnic 
minority writers responding to gaps and erasures in our collective 
historical memory? 

Some of the texts we will be considering are Louise Erdrich's 
Plague of Doves, Jesmyn Ward's Sing, Unburied, Sing, Dhalma 
Llanos Figueroa's Daughters of the Stone, Viet Than Nguyen's The 
Sympathsizer, Mohsin Hamid's The Reluctant Fundamentalist, and 
we will conclude with James Baldwin's Giovanni's Room. 

This course is required by the English B.S. and may be used to 
satisfy a Minority Literature requirement in the English B.A, an 
American Literature requirement, and the IF Diversity 
requirement. 

Prerequisites: CWP 102.

ENGLISH 354  ETHNIC AMERICAN MINORITY 
LITERATURES: American Identities and 
Representations
3806 TR 4:30-5:45pm  Ketchum 109 
Lorna Perez



ENGLISH 389 WRITING GRADUATE SCHOOL APPLICATIONS
3755 W 3:00-3:50 PM KETCHUM 219 
Lorna Perez

This 1 credit course will help students navigate the 
process of applying to graduate programs. Over the 
course of the semester students will do the following: 
research programs in their field of interest; learn 
about the profession—what the day-to-day work life of 
a professor entails—as well as the job market; learn 
how to ask for recommendation letters; draft 
statements of purpose; draft a CV. Students will be 
asked to share and workshop their materials in class, 
as well as do basic web research. 



ENGLISH 403 ADVANCED WRITING: POETRY
3552 MWF 2:00-2:50 PM KETCHUM 302 
Ed Taylor

“It might feel good it might sound a little 
something/but damn the game if it ain't sayin
nothin” as Chuck D and Public Enemy said back in the 
day.  This class focuses on developing individual voice 
and deeper understanding of creative writing 
elements such as energy, imagery, pattern, tension, 
insight, and form.  Class work will involve reading 
(including written texts, song lyrics and visual 
media), instrumental and exploratory writing, and 
poetry writing, along with small and large group 
workshopping and discussion. 



ENGLISH 404 STUDIES IN CINEMA
3553 W 6:00-8:40 PM  UPTON 230 
Tim Bryant

Robert Altman’s idiosyncratic approach to film has earned 
his work a varying reception. With a directing style inspired 
by principles of satire and improvisation, Altman 
experiments with the dynamism of film narrative, dramatic 
performance, and cinematography. Our course surveys 
select films that showcase the range of Altman’s various 
achievements and supposed mistakes. Weekly film 
screenings, discussions, and journals will culminate in a 
major research paper. Readings include Robert Altman: 
Interviews by David Sterritt, Robert Altman: The Oral 
Biography by Mitchell Zuckoff, Robert Altman: In the 
American Grain by Frank Caso, The Cinema of Robert 
Altman: Hollywood Maverick by Robert Niemi, and 
additional readings and resources online.



The Oxford Movement sought to reestablish 
connections between the English and the 
Roman church by transformations in liturgy 
and belief. Additionally, the movement turned 
toward social reform, especially among the 
urban poor. We will examine the literature of 
the Oxford Movement and its major thinkers, 
including John Henry Cardinal Newman, 
Christina Rossetti, Charlotte Yonge and 
others. Our readings will include fiction, 
memoir, poetry, and creative nonfiction 
examined through a feminist and Marxist lens 
(among others).

ENG 420: EARLY VICTORIAN FICTION: THE OXFORD MOVEMENT
3555  MWF 12:00-12:50 PM KETCHUM 207
Mark Fulk



ENG 490: SENIOR SEMINAR – THE HARLEM RENAISSANCE
2779 MWF 10:00-10:50 AM ROCKWELL 306
Dr. Ryan-Bryant

United States military personnel returned from service in the first world war, which ended 

with the armistice signed on November 11, 1918, throughout 1919. The resulting influx of 

African-American servicemen and women reentering the country’s major cities, as well as 

the many citizens who moved across the country during the Great Migration, produced 

one especially dangerous outcome: the Red Summer of 1919. For several months, riots 

fueled largely by white violence against Blacks raged through Charleston, Washington, 

D.C., Norfolk, VA, Chicago, Omaha, Wilmington, DE, and other cities. Though this period’s 

turbulence reflected public sentiment supporting Jim Crow segregation, it also inspired 

the Harlem Renaissance, the first widespread Black creative movement to take place 

after slavery. In this course, we will study the historical contexts, cultural properties, and 

formal innovations that characterize Black literature written between about 1920 and 

1935. We will consider in particular the ways in which women and LGBTQ+ writers shaped 

the movement, alongside critical theorizations of the period. Our studies will cover 

novels, short fiction, poetry, and essays by Gwendolyn Bennett, Jessie Fauset, Rudolph 

Fisher, Langston Hughes, Zora Neale Hurston, Nella Larsen, Alain Locke, Claude McKay, 

Richard Bruce Nugent, and George Schuyler, among others. Course discussions will assess 

not only the readings’ contributions to a unique literary tradition but also other 

contemporary evidence of cultural progress. Required course for the English B.A.



ENGLISH 601 RESEARCH IN ENGLISH: Literary Cultures and Theories
W 4:30-7:15  PM KETCHUM 328 
Lorna Perez

This is your introduction to the theories, methodologies, and 

critical frameworks that define literary and cultural studies 

at the graduate level. In many ways this course is pragmatic 

in nature: we will be considering a wide array of different 

literary theories and reading practices in order to help 

situate you in both graduate life and the larger academic 

community. The course culminates in a mini-conference style 

presentation, where students share their work publicly. 

Prerequisites: Graduate status; English or English education 

major or appropriate premajor. This course is required by the 

English M.A. and should be taken early in the program. 



ENG 621: AMERICAN LITERATURE – BLACK HORROR
2317 M 4:30-7:15 PM KETCHUM 118
Dr. Ryan-Bryant

American cinema has recently witnessed an explosion of horror films that focus on Black 

experience, including Jordan Peele’s Get Out, Us, and Nope; Gerard Bush and Christopher 

Renz’s Antebellum; Nia DaCosta’s 2021 remake of Candyman; Justin Simien’s Bad Hair; and 

the 2019 documentary Horror Noire: A History of Black Horror. These movies both 

acknowledge the dearth of substantial non-white representations in horror and illuminate the 

genre’s rich potential for social commentary. At the same time, television shows such as Little 

Marvin and Lena Waithe’s Them and Misha Green’s Lovecraft Country offer more expansive 

meditations on the social and political sources of racist violence while pointing to the ways in 

which that violence is embedded in the nation’s public attitudes, institutions, and literature. 

In this course, we will read novels and view films that allow us to investigate the ways in 

which white America has historically understood Blackness as a source of and justification for 

horror. We will interpret horror as both a structural product of racist American traditions and 

a vehicle for adrenaline-fueled jump scares as we study historical representations of slavery, 

everyday social inequalities like redlining and gentrification, and Black haunted-house tales, 

zombie stories, and Lovecraft-inspired Cthulu narratives. Our readings will include novels by 

Solomon Northrup, Victor LaValle, Matt Ruff, Richard Wright, Octavia Butler, Tananarive Due, 

Helen Oyeyemi, and Colson Whitehead. Films will include Horror Noire, 12 Years a Slave, Da 

Sweet Blood of Jesus, Candyman, Night of the Living Dead, Blacula, Get Out, Antebellum, His 

House, Vampires vs. the Bronx, and Master, among other possibilities.

Graduate status required. Satisfies the American literature requirement or serves as an 

elective for the English M.A.



ENG 645: LITERATURE AND SOCIAL JUSTICE: LITERATURE AGAINST FASCISM
3558  T 7:25-10:05 PM KETCHUM 328 
Mark Fulk 

Can literature stand against the ravages, potential and 
otherwise, of fascism?  Does literature, in naming and 
describing the fascist impulse, paradoxically participate in 
that which they are fighting against?  Through 
feminist/intersectional and formalist analysis of (mostly) 
fiction, we will consider what fascism is and what we can do 
socially and textually to undermine and prevent it.



HON 101 HUMANITIES SEMINAR: LITERARY GAMES 
3070 MWF 10:00–10:50 AM  
Dr. Tim Bryant 

This course explores literature, games, and things in between. Our 
central question is this: how do literary things that we study and 
game-like things that we play relate to each other, overlap, or even 
become one another? To find answers, we will analyze literary 
writing that embraces a playful ethos, games that incorporate 
narrative, and other media caught in the nexus of literature and 
game. Our subject will take various forms, including fiction, poetry, 
drama, film, television, comic books, hypertext, and several types of 
game. Our work should illuminate a range of cultural practices and 
social values behind particular forms of reading, writing, and play. 
Readings include If on a winter’s night a traveler by Italo 
Calvino, Meanwhile by Jason Shiga, Player’s Handbook 5e for 
Dungeons & Dragons, House of Leaves by Mark Z. 
Danielewski, Sleeping with the Dictionary by Harryette
Mullen, Seventy Scenes of Halloween by Jeffrey M. Jones, and 
additional readings and resources online.



OTHER FALL 2022 ENGLISH CLASSES

ENGLISH 130 BIBLICAL AND CLASSICAL LITERATURE

1623 ONLINE     Johanna Fisher

1823 MWF 1:00-1:50 PM TECH 258  Zachary Malone

Works selected from Biblical literature and from Latin and Greek literature before 

Constantine.

ENGLISH 151 INTRODUCTION TO POETRY

1653 ONLINE Johanna Fisher

2414 MWF 1:00-1:50 PM   KETCHUM 315 Marilyn Asquith

Verbal and formal techniques of English and American poetry. Prosody, verse forms, 

conventions, genres, diction, and imagery. Social and historical contexts. Representative 

authors and periods.



ENGLISH 160 INTRODUCTION TO LITERATURE AND FILM

2548 ONLINE Aimee Levesque

3029 11:00-11:50 AM UPTON 230 Gregg Biglieri

Analysis of film as the creative and critical interpretation of fiction or drama; how such films 

respond to aesthetic, cultural, technological, political, and ideological influences, both in the 

source text and in the contemporary moment.

ENGLISH 190 INTRODUCTION TO LITERATURE

1991 TR 10:50-12:05 PM  ROCKWELL 307 Barish Ali

2758 MWF  11:00-11:50 AM KETCHUM 109 Macy Todd

The basic types of responses to literature; the defining characteristics of poetry, fiction, and 

drama; as well as the skills of close reading of literary texts. Students should take this class 

immediately after completing the freshman writing requirement or within the first year of 

transferring into the English major.

ENGLISH 200 FIELD EXPERIENCE IN ENGLISH EDUCATION

1286 TR 9:25-10:40 AM  ROCKWELL 304    James Cercone, Kristen Pastore-Capuana

Prerequisites: Standing in the English Education Major or Post Baccalaureate Certification 

Program. Introduction to the secondary school as an institution and to the teaching of English as 

a profession. Required observations of teaching English and other areas, 7-12. Limited 

experimentation with teaching secondary English.



ENGLISH 201 CRAFT OF WRITING

3071 MWF 9:00-9:50 AM KETCHUM 302 Tamara Rabe

Prerequisite: CWP 102. Demystifying the act of writing by studying, discussing, and practicing 

models of the composing process.

ENGLISH 220 AMERICAN LITERATURE I

1417 TR 3:05-4:20 PM ROCKWELL 304 Peter Ramos

Survey of the various genres of influential American writing—including biographies, captivity and 

slave narratives, essays, poems, short stories and criticism, as well as Gothic, epistolary, 

sentimental, and Romantic novels—produced between the late seventeenth century and the mid-

nineteenth century.

ENGLISH 231 WOMEN IN LITERATURE

2165 ONLINE   Julie O’Connor-Colvin

The images of women in literature as they reflect attitudes about women and their roles. 

Emphasis on authors and eras varies with instructors.

ENGLISH 240 AFRICAN-AMERICAN LITERATURE TO 1940

2760 TR 10:50-12:05 PM ROCKWELL 304 Aimable Twagilimana

African American slave narratives, poetry, fiction, essays, and drama from the eighteenth century 

to 1940; the influence of spirituals, gospel, blues, jazz, sermons, and folktales on African 

American writing; the Harlem renaissance of the 1920s and 1930s; and the development of 

African American revolutionary thought.



ENGLISH 254 CULTURALLY DIVERSE LITERATURE OF SECONDARY SCHOOLS

3545 TR 1:40-2:55 PM Rockwell 304 Kristin Pastore-Capuana

Focus on diverse American literature taught in secondary English classrooms. Readings drawn from 

traditional and non-traditional literary texts and popular media representing a wide range of American 

voices and experiences. This course addresses the role of culturally diverse literature plays in American 

schools and its incorporation across content areas.

ENGLISH 255 THE SHORT STORY

1596 ONLINE   Aimable Twagilimana

Various examples of influential short fiction produced around the world since the nineteenth century. 

Familiarizes students with various literary techniques involved in the craft of short fiction.

ENGLISH 260 CHILDREN’S LITERATURE

2763 ONLINE Natalie Haid

Types of children's literature, with attention to the principles of book selection and reading interests of 

children.

ENGLISH 300 WRITING FOR THE PROFESSIONS

2765 ONLINE Natalie Haid

2766 ONLINE Mark Hammer

2764 MWF 10:00-10:50 AM KETCHUM 109 Tamara Rabe

Practice for students who wish to improve their competence in writing and editing for a variety of 

professions.



ENGLISH 303 LITERATURE IN THE FILM

2654 MWF 10:00-10:00 AM KETCHUM 315 Macy Todd

The motion picture as a vehicle for literature. Analysis & comparison of verbal and pictorial 

forms. 

ENGLISH 306 CREATIVE WRITING: POETRY

2767 TR 1:40-2:55 PM KETCHUM 302 Peter Ramos

The craft of writing poetry, blending theoretical and practical approaches. 

ENGLISH 309 TEACHING AND EVALUATING WRITING

2768 TR 9:25-10:40 AM KETCHUM 100 Katherine Macro

Methods for teaching and evaluating writing. Includes theories of composition and rhetoric, 

approaches to teaching composition, ways to respond to writing-in-progress and completed 

texts, methods of measuring growth, and means to evaluate writing performance.

ENG 311 TEACHING LANGUAGE

1290 MW 4:30-5:45 PM  KETCHUM 109 Hilary Lochte

English-language teaching strategies for secondary education majors. Grammar, usage, and 

mechanics instruction; the history of English; the right to one's own language; 

sociopolitical dimensions of language; discussions of correctness within a range of 

discourse levels; instruction in family-literacy practices.



ENGLISH 346 NON-WESTERN LITERATURE

2773 TR 9:25-10:40 AM TECH 258 Aimable Twagilimana

Non-Western literature: poetry, fiction, and drama along with historical and cultural backgrounds of literature 

outside Europe and North America.

ENGLISH 370 FOUNDATIONS OF LANGUAGE

2046 MWF 11:00-11:50 AM Rockwell 202 Shannon Kern

The structure of language with emphasis on English, relation to speech and writing. Language families and 

their relationships. Language change. Significance of regional and social dialects.

ENGLISH 409 WRITING GRANTS AND PROPOSALS

3554 ONLINE Michele Ninacs

The study of writing grants and proposals for science, industry, and the nonprofit sector.

ENGLISH 410 COMPOSITION AND RHETORICAL THEORY

1470 TR 4:30-5:45 PM KETCHUM 302  Michele Ninacs

Trends in contemporary composition and rhetorical theory with an emphasis of the theory of discourse 

communities. Students develop skills in producing critical, theoretical, creative, and rhetorical discourse.



ENGLISH 454 TWENTIETH CENTURY NOVEL I

3556 MWF 1:00-1:50 PM KETCHUM 300  Macy Todd

Major British and American novels from 1914 to 1945. 

ENGLISH 461 YOUNG ADULT LITERATURE

1988 TR 10:50-12:05 PM KETCHUM 100 Hilary Lochte

Literature appropriate to students in grades 7-12.

ENGLISH 463  METHODS, MATERIALS, AND PROFESSIONAL DEVELOPMENT FOR TEACHERS OF ENGLISH

1694 T 3:05- 8:40 PM BACON 211 Katherine Macro

Methods and materials necessary to become an effective teacher of English. Includes secondary 

school curriculum, New York State standards for the language arts, planning, assessment, and 

classroom management. Additional emphasis on professional development with on-site observations, 

practice teaching sessions, and interactions with public-school teachers and personnel.

ENGLISH 466 SEMINAR IN STUDENT TEACHING FOR ENGLISH EDUCATION

3582 M 4:30-7:15 PM ROCKWELL 303 Kristen Pastore-Capuana

Planning, instruction, assessment, reflective practice and classroom management strategies for the 

secondary English Education teacher. Includes comprehensive support for planning and completing 

the edTPA requirement.



ENGLISH 639 STUDIES IN GENRE

XXXX R 6:00-8:40 PM KETCHUM 328 Peter Ramos

ENG 691 ADVANCED STUDY IN THE TEACHING OF ENGLISH

3581 W 4:30-7:15 PM BACON 214A Jim Cercone

Advanced course in the teaching of English language arts (middle school through senior high) that includes 

methods and materials for teaching literature, language, and writing, with emphasis on the integration of the 

language arts; explores current theory and research in the content, methods, materials and evaluation of English. 

ENGLISH 692 TEACHING WRITING

1605 T 4:30-7:15 PM ROCKWELL 307  Maggie Herb

Advanced course in the teaching of writing discussing the philosophical, psychological, and sociological 

foundations needed to teach writing; the relation of forms of thinking, rhetoric, and communication theory to 

writing; the management of a writing program; introduction to research in the teaching of writing.

HUMANITIES 100 INTRODUCTION TO HUMANITIES

2218 ONLINE Aimee Levesque

3751 TR 9:25-10:40 AM ROCKWELL 307 Barish Ali

3731 MWF 12:00-12:50 PM KETCHUM 219 Gregg Biglieri

Introduction to some central topics in the humanities. Humans' attempts to give meaning to their lives through 

literary, philosophical, and creative expression.

HUM 200 HISTORY OF RHETORIC

2413 ONLINE Mark Hammer

Rhetorical theory and practice from Aristotle to the present. Techniques of rhetorical analysis, critical thinking 

and oral presentation.


